
 

Neta Dance: A bucket list for 

dancers  
Dance ÅInnovative New York company performs in Utah ð with 80 garden buckets for 

props. 

BY KATHY ADAMS SPECIAL TO THE TRIBUNE 

PUBLISHED JANUARY 13, 2011 3:56 PM 

This is an archived article that was published on sltrib.com in 2011, and information in 
the article may be outdated. It is provided only for personal research purposes and may 
not be reprinted. 

Choreographer Neta Pulvermacher's "2280 Pints!" combines 24 local dancers, five 
members of the Neta Dance Company and 80 garden buckets for an hourlong theatrical 
dance production. 

And if the performance resembles its energetic and diminutive choreographer, the 
concert should be funny, insightful and full of pizazz.  

"I've never tried including dancers f rom the community in a piece before," 
Pulvermacher said. "But 30 dancers onstage is something we rarely get to see in modern 
dance." 

Now in her mid -50s, Pulvermacher regularly teaches international workshops in 
Senegal, Belarus, Costa Rica, Poland and Israel, where she was born and raised. So 
traveling between Gainesville, where she teaches dance at the University of Florida, and 
New York City, where her 27 year-old Neta Dance Company is based, probably seems 
like an easy commute. 

"I'm 5 feet 2 inches tall on a good day," Pulvermacher jokes, "but when it comes to the 
things that really matter ð the rhythm, flow and timing of a piece ð I'm pretty 
demanding."  

Pulvermacher's Utah connection is Brittany Reese-Dew, director of Sugar Space, the 
Sugar House art center. Reese-Dew was a member of Neta Dance from 1999-2007, and 
has adapted Pulvermacher's AWARDS Show concept for local audiences over the past 
three years. 

Reese-Dew said she "wanted to share Neta's work with as many people as possible, in as 
many ways as possible." So she contacted the Jewish Community Center, the University 
of Utah and the Utah Cultural Celebration Center in West Valley City. 



At the JCC, Pulvermacher will offer a public lecture and perform excerpts from "Five 
Beds/Children of the Dream," a work about growing up on a kibbutz in Israel.  

At the University of Utah, Pulvermacher will teach master classes. It's always an 
"enriching experience to have students exposed to another aesthetic and artistic 
approach, and to have connection with someone currently working in the field," said 
Stephen Koester, interim chair of the U. department of modern dance. 

In a Sugar Space partnership with the Utah Cultural Center, Neta Dance will perform for 
students from Granger, Hunter, Kearns and Taylorsville high schools. After watching a 
short video of the company, Granger dance teacher Adeena Lago said she's looking 
forward to a high -energy, innovative performance, while her students feel excited to 
host the professional dancers. 

Pulvermacher's packed schedule seems to leave little room for local dancers to learn 
their part of "2280 Pints!" But all 24 are trained dancers and understand how hard tech 
week can be. 

"I am so excited to be working with Neta," said Rowland Hall dance teacher Sofia 
Gorder, "that rehearsing from 5 to 10 p.m. every night this week actually sounds really 
great to me." 

features@sltrib.com ð 

Neta Dance Company 

Sugar Space and SBDance present the Neta Dance Company in "2280 Pints!" 

When Å Friday and Saturday, Jan. 21 and 22, 8 p.m. 

Where Å Rose Wagner Black Box Theater, 138 W. Broadway, Salt Lake City, 

Tickets Å $12 ($10 students/seniors) at 801-355-ARTS or www.arttix.org.  

More Å Neta Dance Company residency lecture and performance Tuesday, Jan. 18, 7-9 
p.m., at the Jewish Community Center, 2 N. Medical Drive, Salt Lake City. Information 
at 801-581-0098 or www.jccslc.org . 

Photos: 



 

Neta Pulvermacher, artistic director and resident choreographer of the Neta Dance Company. (Courtesy photo) 

 

Dancers of the Neta Dance Company. (courtesy Photo) 



 

Rebecca Warner, of the Neta Dance Company. (Courtesy photo) 



 

below: Meghan Merrill, of the Neta Dance Company. (Courtesy photo) 
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JANUARY 18TH, 2011 

 

Neta Pulvermacher to teach masterclasses at the University 

of Uta h 

 

 

Pictured: Meghan Merrill  of the Neta Dance Company 

Choreographer Neta Pulvermacherôs ñ2280 Pints!ò combines 24 local dancers, five members of the Neta Dance Company and 

80 garden buckets for an hourlong theatrical dance production. 

And if the performance resembles its energetic and diminutive choreographer, the concert should be funny, insightful and full of 

pizazz. 

ñIôve never tried including dancers from the community in a piece before,ò Pulvermacher said. ñBut 30 dancers onstage is 

something we rarely get to see in modern dance.ò 

Now in her mid-50s, Pulvermacher regularly teaches international workshops in Senegal, Belarus, Costa Rica, Poland and Israel, 

where she was born and raised. So traveling between Gainesville, where she teaches dance at the University of Florida, and New 
York City, where her 27 year-old Neta Dance Company is based, probably seems like an easy commute. 

http://uffinearts.tumblr.com/post/2811956578/neta-pulvermacher-to-teach-masterclasses-at-the
http://uffinearts.tumblr.com/post/2811956578/neta-pulvermacher-to-teach-masterclasses-at-the
http://uffinearts.tumblr.com/post/2811956578/neta-pulvermacher-to-teach-masterclasses-at-the


Pulvermacherôs Utah connection is Brittany Reese-Dew, director of Sugar Space, the Sugar House art center. Reese-Dew was a 

member of Neta Dance from 1999-2007, and has adapted Pulvermacherôs AWARDS Show concept for local audiences over the 
past three years. 

At the University of Utah, Pulvermacher will teach master classes. Itôs always an ñenriching experience to have students exposed 

to another aesthetic and artistic approach, and to have connection with someone currently working in the field,ò said Stephen 

Koester, interim chair of the U. department of modern dance. 
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THE NETA DANCE CO: 2 280 PINTS! IN 

SALT LAKE CITY  

 

January 21, 2011 

Friday   8:00 PM (on various days) 
Rose Wagner Performing Arts Center 

138 West 300 South 
Salt Lake City, Utah 84101 
Neighborhood: Rio Grande 

PERFORMERS: 

EVENT DETAILS 

 

THE NETA DANCE CO: 2280 PINTS! 

Synopsis 

Sugar Space and SBDance 
present 
The Neta Dance Company: 2280 Pints! 
January 21st and 22nd, 2011 8pm 
Leona Wagner Black Box 
 
On sale: 1/03/11 at 10am. 
 
2280 Pints! is inspired by "A Day Like Any Other" a retrospective at the New Museum (NYC) of Brazilian visual artist, Rivane 
Neuenschwander. The production will feature The Neta Dance Company (NYC) and up to 20 local dancers . 2280 Pints! is 
30 performers, 80 buckets, wild music, hot action and bucket MAGIC! This production is suitable for all ages. The piece will 
be performed in New York City at Dance Theater Workshop next year in spring 2011. The Neta Dance company will be in 
residence for one week in Salt Lake City teaching at the University of Utah, giving lecture demonstrations at the Jewish 
Community Center and with the Utah Cultural Celebration Center and working with 20 local dancers. 
 
We have received support for this project from the Utah Division of Arts and Museums, Western States Art Federation and 
The National Endowment for the Arts, Utah Cultural Celebration Center, University of Utah, I.J.Jeanne Wagner Jewish 

http://eventful.com/saltlakecity_ut/venues/rose-wagner-performing-arts-center-/V0-001-000238515-3
http://s1.evcdn.com/images/edpborder500/I0-001/003/766/508-8.jpeg_/neta-dance-co-2280-pints-08.jpeg


Community Center, Chuck-a-Rama, SmartWater, Noodles and Company, Per Slotfeldt, Ani Udovicki, Alon Nechustan, 
Alysia Woodruff, George Dew, Nancy Reese, Kuo Yuting and individuals in our community.  
 
Run time: 120 minutes. 
 
Recommended for ages 8 and up. No babes in arms. All patrons must have a ticket regardless of age. 
Categories: Performing Arts 
This event repeats on various days: 

Added: Jan 1, 2011 at 8:05 PM // Last Modified: Jan 8, 2011 at 02:10 PM 
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Posted by Tony Hobday on Jan 20, 2011 in Gay Agenda  

 
Dance craze 
 

 

 
21friday ð Sugar Space and SB Dance Company present The Neta Dance 
Company: 2280 Pints, which is inspired by ñA Day Like Any Other,ò a retrospective of 
Brazilian visual artist, Rivane Neuenschwander. The production will feature 30 
performers, 80 buckets, wild music, hot action and bucket magic é hmmm, Iôm oddly 
turned on by it. 
8pm, through Saturday, Black Box Theatre, Rose Wagner Center, 138 W. Broadway. 
Tickets $12, 801-355-ARTS or arttix.org. 

 

 

 

 

 

 

 

http://gaysaltlake.com/news/2011/01/20/dance-craze/ 

http://gaysaltlake.com/news/author/tony-hobday/
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http://qsaltlake.com/2011/01/20/dance-craze/hobdaysexy-16/


 

CITY GUIDE 

SLC Performing Arts Page 1 
Scene Shapers: Meet Utahns Who Power Salt Lake Cityôs 
Performing Arts From Behind The Curtain.  

By City Weekly Staff 

 

POSTED // JANUARY 27,2011 - 

The Utah performing-arts scene is as varied as the landscape of the state itself, with artists continually 

pushing the boundaries of their disciplines. Hereôs a look at a bakerôs dozenð13 individualsðwhose 

contributions to the performing arts have had a profound influence on the works residents and visitors 

have a chance to experience every day. 

Brittany  Reese Dew 

The Sugar Space, 616 E. Wilmington  Ave. (2190 South), 888 -300-7898, TheSugarSpace.com 

As a graduate of New York Universityôs Tisch School of the Arts, Brittany Reese Dew came to Salt Lake 

City after having taught, performed and choreographed with a variety of companies around the world. But 

perhaps it is her experience living for 16 years in New York City that opened her eyes to the ways she 

could help make Utahôs vibrant dance scene even brighter. 

http://www.cityweekly.net/utah/articles.by.Author-2.html
http://www.cityweekly.net/utah/imgs/hed/art13113widea.jpg


ñI think there is a lot of great art and talented artists here, but it is very spread out and there are not a lot 

of central outlets that tie it all together,ò says Reese Dew. She addressed that problem by opening her 

performing-arts venue, Sugar Spaceða multidisciplinary arts center that presents and produces 

innovative dance, theater and visual arts by creating and developing programs that aid up-and-coming 

artists and independent thinkers. Her core idea was to create an affordable venue for performances, 

workshops and discussions that she felt would broaden the communityôs appreciation for the arts by 

creating a unique creative sphere where international, national and local artists would feel safe to 

experiment with their craft. (Jacob Stringer) 
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Category Archives: Dance 
Performances at Sugar Space in April  2011 
By Benoit | Published February 10, 2011 

justice for some 

April 2011 
Sugar Space 

616 East Wilmington (2190 South) 

www.thesugarspace.com / 888-300-7898 for Tickets 

Sugarfix or $10 in Advance / $12 at the Door 

Collaborating from Salt Lake City, UT to Charlottesville, VA, inFluxdance will premiere ñjustice for someò 

as the culmination of their Sugar Space Artist Residency. Sugar Space Resident Artists receive 40 hours 

of free space and financial and logistical production support for the creation of an original work. 

Alysia Woodruff, Rose Pasquerello Beauchamp and Sofia Gorder have joined forces to bring together a 

colossal collaboration between architect, composers, videography, lighting design, choreography and 

dancers. 

inFluxdance brings forth their spin on the history  and future  of  protest.  This  show  challenges  the 

notions  of  equality  while  highlighting  injustices,  and bringing  forth  the concept  of  knowing  what  

you  believe  so  that  you  can stand  by it.  

 

The performance is constructed as a full-length show that jumps from topic to current and pressing topic 

all under the general motif of protest  in its images, music, set design, theatrical elements and 

choreography. From dancing inside your television, to marking yourself with plastic surgery lines, from 

being stuffed into garbage bags to marching and chanting, this montage of images will excite and enrage 

as well as challenge you to open your mind and pose the questioné what are you fighting for?é.. 

Alysia Woodruff, Rose Pasquarello Beauchamp, and Sofia Gorder are interested in dance as a way to 

build community and facilitate the exchange of ideas. 

 

inFluxdance  is a contemporary dance theatre collective comprised of artists interested in exploring and 

creating accessible works without boundaries. Our goal is to blur the edges of our respected defined 

mediums. Our intention is to provoke viewers to think, feel, and respond to the depths of our work. 

Contact: Brittany Reese Dew 

http://influxdance.org/2011/02/10/performances-at-sugar-space-in-april-2011/
http://influxdance.org/author/admin/
http://www.thesugarspace.com/


Director of Sugar Space 

801-558-3522 

888-300-7898 

admin@thesugarspace.com 

www.thesugarspace.com 

www.utahdanceandarts.wordpress.com 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://influxdance.org/category/dance/page/4/ 

mailto:admin@thesugarspace.com
http://www.thesugarspace.com/
http://www.utahdanceandarts.wordpress.com/
http://influxdance.org/category/dance/page/4/


 

 
 
{CATEGORY_NAME}  

Suite: Women Defining Space  

 

Thereôs an old misconception in the dance world that men create work and women perform it. According 
to Sugar Space founder and director Brittany Reese Dew, that sentiment is exactly why she 
developedSuite: Women Defining Space as an event that chooses three emerging women 
choreographersðJoan Mann, Emily Haygeman and Elise Woodruffðand provides them with rehearsal 
space, subsidized production and mentoring from previous participants. 
 
ñWe created a women-specific series to advocate for women choreographers,ò explains Reese Dew. 
ñHistorically, the largest funded choreographers and choreographic institutions are run by men and so we 
want to help where help is needed. A show like this says, óWe value what you do, we want to see more 
and we will help in what way we can.ô é This kind of boost can have many positive repercussions, 
including artists themselves and audience [members] taking their art more seriously.ò 
 
Suite: Women Defining  Space @ Sugar Space Studio for the Arts , 616 Wilmington  Ave. (2190 South), 888 -
300-7898, Feb. 10-12, 8 p.m., $12 or $10 with  two cans of food. TheSugarSpace.com 
 
Date: Feb 10, 2011  
Time: 8 p.m. 
Phone: 888-300-7898 
Address: 616 E Wilmington Ave (2190 South), Salt Lake City, 84106 
Where: Sugar Space 

 

 

 

 

 

 

 

http://www.cityweekly.net/utah/event-68562-suite-women-defining-space.html 

http://www.cityweekly.net/utah/view-place-4837-sugar-space.html
http://www.thesugarspace.com/
http://www.cityweekly.net/utah/view-place-4837-sugar-space.html
http://www.cityweekly.net/utah/event-68562-suite-women-defining-space.html
http://www.cityweekly.net/utah/imgs/events/2461widea.jpg


 

A&E BLOG 

Interview  Review: Sugar Space's Suite 
by Austen Diamond 

 

POSTED // 2011-02-15 

This past weekend, Sugar Space hosted Suite: Women Defining Spaceand City Weekly caught 

up with the three choreographers to ask them each three questions about their work and the 

performance. 

Emily  Haygeman 

 

There's a common stigmata that  "men choreograph and women dance." What's the significance of a 

performance like Suite, which spotlights women choreographers? 

 

This statement actually presents an interesting dynamic (and has prompted some 

interesting retorts), because I think dance, in some ways, is perceived as a 

predominantly female art form. If you attend a dance class around town, it is likely that 

most attending will be women. However, men receive the majority of the funding in the 

art form.  For example, in 2000, 13 of 18 modern-dance choreographers who received a 

http://www.cityweekly.net/utah/blogs-1-1-1-45.html
http://www.cityweekly.net/utah/users/austendiamond/
http://www.cityweekly.net/utah/imgs/blogs/blog5087widea.jpg


National Endowment for the Arts (NEA) grant were men, and the men tended to receive 

larger amounts. 

   

The significance of a performance like Suite is that it provides local women 

choreographers such as myself with the proper supports needed to see a show through 

from conception to closing night. Sugar Space provided us with rehearsal space, a 

technical director, and a mentorship program through meeting with last year's 

participants. At the end of the day, we even get to pay our dancers, which is 

unfortunately a very unusual thing if you are an independent artist. For me, doing this 

show also took away my personal stigma that choreographing for audiences at this 

point in my life is just "too much" and "too expensive." It made the process affordable 

and approachable. 

 

Youôve studied Modern  Dance and Psychology at the U. How do these two mingle and mani fest in your work? 

And, secondly, how so in "Rites and Returns" (pictured  above) which for  me, dealt with  domination  and 

submission? 

 

I find that these two paths complement each other really well. I think everything an artist 

studies or experiences influences his or her work. There is some quote that talks about 

how art is the process of constantly writing one's own autobiography, it's this completely 

subjective experience that gives us the chance to really see another's perspective. So, 

yes, my dances tend to be "psychological" in nature in that I really try to pay attention to 

and highlight the human element in which people morph and react in relation to one 

another.  There are also so many so-called human tendencies that we study in 

psychology that I find fascinating and try to bring into my work. 

   

It's interesting that you say "Rites and Returns" dealt with domination and submission 

because when I started choreographing, I wanted the dancers to struggle against the 

platforms, which would create a harsh and immoveable environment.  As we went 

along, I realized that the environment could change, that sometimes the dancers were 

to struggle against the environment and one another, and sometimes they would very 

literally be "held up" by those same components.  A lot of the choreography for this 

piece was influenced by my recent experience with death. My mother passed away this 

past August, and as I began to form the movement, I realized that it was inevitably 

going to be about my experience with grief, how I saw the world both as harsh and 

insanely unfair, but also mysteriously supportive. The landscape of the dance truly 

became the landscape of my psyche at that moment in time, translated into movement.  



 

 

The two bare-backed dancers in "Rendering 2" didn't  face the audience in this provocative and alluring  piece. 

This is your exploration  into  movement creation and storytelling  from the back. Please explain this theory and 

exercise.  

 

I am interested in relating story and meaning without using the usual cues for this, which 

tend to be the face and front of the body.  Especially in our Western culture, we tend to 

be very frontal.  This piece experiments with the stripping away of those typical cues, 

and attempts to convey a relationship between two people in this way.  The second 

element to this piece is the inspiration of the beauty of the human form.  Simplicity is 

often overlooked in favor of more overt, obvious movement.  I find that the beauty of the 

human back, of the muscles moving while breath fills the body, is a profound pleasure 

to watch.  I told my dancers "My mouth waters every time I watch you do this 

piece."  And it does.  The sensuousness of the human body, without being 

compromised with overt sexuality, moves this piece.   

 

 

 



Joan Mann 

 

Your piece "kills."  seemed ethereal: an intro  quote from  Fear and Loathing , gold glitter,  music by Clair de Lune 

and Necro and a coming-to-the-other-world -after-death feel. 

  

My intent was ethereal. Kills took that path from the beginning. I wanted to capture that 

feeling of distraction and illusion. Being here but not really being ñhere.ò The Fear and 

Loathing quote hit it on the head and the projection of poppies were all tangible ways to 

loose yourself but it wasn't really about drug use. There are many other ways to loose 

yourself and I was trying to get at those as well. I went to see The Wizard of Oz play 

with the Utah Symphony and never stopped thinking about those damn poppies! 

 

 

 

The inspiration  for  "kills."  comes from '80s gore karate and experiments with  ocular orgasms. Explain. 

 

If you haven't seen the movie shogun assassin, I recommend you should. Gza's Liquid 

Swords album was created becauce of it and it has inspired  just about every Quentin 

Tarintino movie. It's an orgasm for the eyes. I say that because it's what people want to 



see and want to pay to see. It can be the simplest of pleasures but if it makes your 

pupils pop, you're going to want more. I try to create with that in mind. Most of my 

movement stems from that idea. It's been my handy little creating tool and I like it. 

 

This is the second in a three-part  series that  you hope to exhibit  as a public  arts piece. Please describe the 

trilogy.  More ocular orgasms? And when can we expect to see it  in full? 

 

I'm finishing Part 3 and adding a couple more pieces to a show/event/gathering of sorts 

this late summer. I also plan on exhibiting a piece but the details on when and were will 

be a surprise. It will travel all over the city and if you catch a glimse... Fantastic 

 

Elise Williams 

 

Is process of developing Suite, as a whole, one of collaboration? 

 

We actually worked with the mentors from last year, and next year we will mentor new 

women. My mentor was Erin Romero, who was great. She was very supportive and 

gave me advice whilst still freedom to make my own choices. Working with Emily and 

Joan was great too. I had no idea how these various pieces would fit together, but I 

think it covered a broad scope of choreography genres. 

 

Why did you choose classical music Phillip Glass and Mozartðfor both of your pieces?  

 

Talk about how you decide what music to use for each piece in general. 

I actually had two choices of music for "Denial" and didn't decide until a week before the 

show. Sometimes a piece of music grabs me, other times a movement phrase will pop 

into my body and then I search for music. I narrowed it down to Phillip Glass and a 

much lighter piece and ran the piece with both until the week before until I felt 

comfortable with my decision. I tend to use music without words and classical because I 

was raised on it, and I was trained in ballet first. I worry that words will box me in, 

though I didn't feel that way in "Ode" because of the foreign language. I really admired 

the other women's musical choices especially since I felt that alliteration is beyond my 

scope at this time. 



 

 

Your piece "Ode to the Restaurant Business," set to "Ode to Joy," was the grand finale. 

You choreographed multiple forms of danceðincluding modern and balletðalong with 

sheer mayhem (for example: champagne chugging) for a humorous and well executed 

work. Talk about your inspiration and the choreography. 

 

I work in the restaurant business and have for ten years to sustain my dance 

career.  That is basically where the inspiration for the 'Ode to the Restaurant Business' 

came from. There is always multiple things going on at anyone moment so that was 

what I focused on incorporating. I wanted to show all these different things 

happening, building and then colliding when one server tries to save the day. The 

characters are all stereotypes from an insider's view, the prudish/ cocky engagement 

table, the obsessive maitre d' running the show, the odd guest out on a date night, the 

guest who sends the food back, the ornery chef, and, of course, the servers sneaking 

drinks on the job to stay sane. I wanted to create a busy scene where the eye could be 

amused wherever it went so using different disciplines seemed logical (plus three of the 

'dancers' had no dance training whatsoever!). I started with the servers and maitre d', 

added the guests, and the whole thing just grew from there. I must credit the dancers for 

developing their own character relationships, their amazing acting jobs and lots of 

improv! CW 

 

Photos by Brian Parcells  
 

 

 

http://www.cityweekly.net/utah/blog-5087-interview-review-sug.html 

http://www.cityweekly.net/utah/blog-5087-interview-review-sug.html


 

ACOUSTIC/FOLK  

Jefferson Montoya  
Jefferson Montoya is an award winning singer/songwriter from Las Vegas, NV. Jefferson has performed 
in England, Australia  and Japan. He will be performing his high -energy acoustic based music along with 
special guest, and SLC local songwriter, Jules Morrow. 

 
Date: Apr 1, 2011  
Time: 7:30 p.m. 
Phone: 888-300-7898 
Address: 616 E Wilmington Ave (2190 South), Salt Lake City, 84106 
Where: Sugar Space 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.cityweekly.net/utah/event-70093-jefferson-montoya.html 
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http://www.cityweekly.net/utah/event-70093-jefferson-montoya.html


 

GAVIN'S UNDERGROUND 

Stephen Brown Dance Company 
by Gavin Sheehan 

 

POSTED // 2011-04-05 

In the competitive world of dance, especially with the various companies we have in town, staying ahead of the 

creative curve can be a challenge. Not counting the companies who have just given up on having one single 

original thought and continually produce ñThe Nutcrackerò and/or ñThrillerò every year, the struggle to create 

new material every year like clockwork to meet the demands of the already built-in SLC audience has can be 

tiresome and occasionally frustrating. But one look at the company we're talking about today and you'd swear 

the whole process was a breeze. 

 

 

 

Formed around the late-90's from an experience and well-traveled professional, the Stephen Brown Dance 

Company took up task of creating unique and often times daring performances. Over time challenging the 

intellect of the audiences, the respect of the dance community, and the drive of those who dared take on the 

http://www.cityweekly.net/utah/blogs-1-1-1-52.html
http://www.cityweekly.net/utah/users/Gavin+Sheehan/
http://www.cityweekly.net/utah/imgs/blogs/blog5404widea.jpg


roles. To date it's still regarded as the most experimental of all the localized companies and continues to serve 

as a influence on a creative level, and a supportive force for others. I got a chance to chat with the founder 

himself, over a number of bottles no less, about his career and the company as well as thoughts on the dance 

scene. (Photos by Derek Smith, Trish Empey, John Brandon & Kip Harris) 

 

Stephen Brown 

 

http://sbdance.com/ 

 

Gavin: Hey Stephen, first off, tell us a little bit about yourself. 

 

Stephen: 6ô 2ò, brown fluffy hair, doe eyes, Scorpio, 44-35-32... okay, 34. Favorite food: avocado. If I was 

stranded on a deserted island with anyone who would it be: Glen Beck, so I could make him my bitch. Glen, 

youôve confused correlation with causality again and you know what that means... In truth, Iôd choose my wife 

and daughters. And Iôd be their bitch just like I am now. 

 

Gavin: What first got you interested in dancing and choreography and what were some early influences on 

you? 

 

Stephen: Initially, I was looking for a way to meet girls and avoid getting a real job. I liked the combination of 

http://sbdance.com/


athleticism and expression. Baryshnikov was huge at that time. He was the artistic director of ABT and the 

ultimate paintbrush for choreographers like Twyla Tharp. He re-invented the role of the classical male dancer. 

Pilobolus was doing the same thing with modern dance. I wanted to be a little of both. Would you like another 

glass of wine, Gavin? 

 

 

 

Gavin: Yes please, this is a good white. I read you started in high school, but how did you officially break into it 

on a professional level after? 

 

Stephen: I started ñposingò at high school dances. Some people would characterize it as ñleaning against the 

wallò but they werenôt there. I took my first bona fide dance class as a freshman in college, loved it and dived in, 

taking modern and lots of ballet. When Repertory Dance Theatre (RDT) hired me, I was nineteen and very 

green. I was slow to pick up steps. I fell off boxes. I didnôt know how to put on makeup and usually went 



onstage looking like an old Parisian prostitute. But I worked hard and improved. Here, Gavin, have another 

refill. 

 

Gavin: Absolutely. Over time you worked with a number of different dance companies on both coasts. Which 

one would you say you learned the most from while coming up? 

 

Stephen: I was lucky to be in companies with standout role models: Linda Smith and Ford and Melinda Evans 

(RDT), Lisa Moulton (Ririe-Woodbury) and Keith Sabato (Mark Morris Dance Group) to name a few. As a 

budding choreographer, I learned the most from Marina Harris, who created many dances on RDT and did lots 

of independent shows. Her pieces are so precise, both in craft and concept. Marina showed me what kind of 

subjects can expressed well through dance. 

 

 

 

Gavin: During all this you were studying at Columbia University. What was it like for you balancing an 

education while trying to live out your dream? 

 

Stephen: It was less of a balance than a swinging pendulum. Though still involved in the New York downtown 



dance scene, I didnôt dance much when I went to Columbia to study molecular biology. Then the pendulum 

swung back and I returned to dancing full time. The pendulum is still swingingðIôm co-authoring a book 

called The Science and Art of Stretching right now. Hey, Gavin, would you like me to open another bottle? 

 

Gavin: Sure thing, what is this, number... seven? Considering the different companies you worked with, what 

made you decide to stick to Utah? 

 

Stephen: In the mid-90s, I was working in Austin as a dancer and choreographer. I had my first taste of success 

with grants and support. But, like so many places, there wasnôt a good theater for danceðthe spaces were 

either way too big or way too small. Then, the Rose Wagner was completed as a home for RDT. Zoo, Arts and 

Parks funding also became available. And I was from SLC so I had connections. It made sense to return. 

Gavin, you sure do enjoy wine. 

 

 



 

Gavin: And you sure love serving it to me. Where did the idea come from to start up your own company? 

 

Stephen: My very best experiences in dance happened in makeshift project-type gigs. Iôd join up with other 

dancers and weôd make work together. With SB Dance, I wanted to replicate that start-up to blast-off process. I 

didnôt want a traditional company where there are ongoing operations that require constant feeding. SB 

Danceôs business model supports a more cyclic process. Yes, Gavin, feel free to investigate our liquor cabinet. 

 

Gavin: Hey, there's good stuff in here, except the Gin. Ohh, Vodka! Anyway, at the time you started it, what 

made you decide to form under non-profit organization? 

 

Stephen: There is really no choice in Salt Lake when it comes to funding. You can work under an umbrella but 

that only takes you so far. 

 

 

 



Gavin: You officially started up SBDC in 1997. What was it like putting together that first season and finding 

dancers and a crew to be a part of the new company? 

 

Stephen: Easier than youôd expect. I had been actively performing all around the country and knew tons of 

dancers. I was close with RDT, Ririe-Woodbury and Ballet West. I had designers and costumers for friends. 

What I couldnôt pay with cash, I could pay with my ass-- dancing for other folks, that is. Gavin, would you like a 

mixer with that? 

 

Gavin: Yeah, you got any High West around here? Anyway, how did you end up formally taking residence at 

The Rose Wagner, and how has it been being one of the building's occupants? 

 

Stephen: Thatôs a long story but boils down to SB Dance being consistent, professional and a fun date. I love 

the Rose. As a dance-maker, itôs where I grew up. Everyone there has always been extremely supportive. The 

production managers and I figured out how to push the space technically. I used to always grab Joan 

(Woodbury) or Linda (Smith, of RDT) to solicit their feedback. Staff would button me into my dresses. Hey 

Gavin! Thatôs plant food! Donôt...oh, jeese. 

 

 

 

Gavin: You said it was pretzels, how dare you. Since the start you've put on many "alternative" performances, 

or at least material that isn't directly considered traditional. Was that by design or something you fell into doing 

over time? 

 

Stephen: Alternative is a question of what kind of zoom lens you use. Zoom in close enough and everyone is 

different, right? Zoom out and we look the same. In my case, on a national level, I donôt think many artists make 

a play one year and a dance the next. On the local level, Iôve never been shy about non-mainstream characters 



or subjects. I think a better word to describe my work is ñidiosyncraticòð literally, ñwith oneôs own mixture.ò It 

doesnôt mean free form. It means you carefully choose and mix your ingredients with a minimum of pre-

processed components. After fifteen years, idiosyncratic art is my area of expertise. Do want something to eat, 

Gavin? 

 

Gavin: I'll take more of those pretzels. You also perform a large amount of original productions and hardly ever 

branch into something familiar. How is it for everyone creating new works on a yearly basis? 

 

Stephen: Itôs scary. Youôve got to be prepared to accept failure and Iôve failed spectacularly. Iôve also had my 

successes and learned skills that I wouldnôt have acquired any other way. The only thing that really disappoints 

me is a failure of ambition. I think the folks I work with feel the same way. A lighting designer and frequent 

collaborator, Stefanie Slade once gave me a card with the Andre Gide quote: ñOne doesn't discover new lands 

without consenting to lose sight of the shore for a very long time.ò That about says it all though I think Mr. Gide 

should have mentioned seasickness. Oooh, Gavin, youôre not looking so good. 

 

 

 


